and out of our consciousness, increasingly they reveal themselves to us. Often this occurs through the use of digital technologies, from the impulse to map and create a digital globe of the whole world to the various social media platforms that transmit images and videos. This situation is very different from the past when such places could only be seen in a few, select images that were often heavily mediated in reports by journalists and through the narrative of NGOs and state actors. More so than ever before, we are compelled to act, to somehow feel responsible for and bear witness to what occurs at a distance from us.
I start by discussing a series of examples that show how the practice of witnessing has transformed in relation to digital technologies. I will then explore these issues through examples related to the Pakistani city of Gwadar, which is situated on the Arabian Sea coast. It is located about an hour and a half from the Iranian border and an eight hour Balochistan, which is the largest, yet least populated and poorest province of the country, but one that is the most resource rich. It therefore sits within a very particular set of exploitative relations to the rest of the country, as well as having strategic importance within the region. As a deep sea port it is highly prized for the access it provides to the Arabian Sea, and China has recently signed an agreement to build a transport and economic corridor (China Pakistan Economic Corridor -CPEC) along the length of Pakistan in order to gain such access ("China-Pakistan Economic Corridor" 2016) . This strategic importance means that the mainstream narrative around Gwadar is restricted to one thing only; searching for Gwadar on the Internet returns articles on oil pipelines, deep sea ports and China and India's competing interests in the region (Haider 2005; Daniels 2013; Malik 2012) . In the space of the Internet, the politics of seeing in relation to Gwadar return a very particular perspective that is steeped in the unequal historical relations that the city and province have with the region. Gwadar is therefore an apt place from which to think about relating to places at a distance. Not only is it becoming increasingly visible to the outside world due to its geopolitical importance, but physical access to it is also being restricted by the Pakistani military.
In such a context, the digital realm provides access to and also mediates Gwadar as place. Such mediation can be understood through the term 'power.topologies', which
John Allen uses to describe the ability of actors to affect places across distance and proximity (Allen 2011). It shifts the focus from looking at the spatial reach of different types of actors to the mechanisms that allow them to transcend notions of distance. He writes that thinking of power in a topological mode "is not so much about which actors have become more or less dispersed, more or less networked, as it is about how they make their leverage and presence felt through certain practices of proximity and reach." (Allen 2011, 290) In relation to the spatial practices that are the concern of this article, this necessarily means that we must pay attention to the ways in which places become visible at a distance, and what that visibility does or does not allow us to apprehend and therefore to do. Here the role of digital maps, the ability to remote sense places and the role of social media cannot be overemphasised. Whilst there is this similarity between the two images, there is also a significant shift in the way that these images operate as modes of witnessing that has much to say about our contemporary reality. In the BBC report the familiar and trusted face of the presenter gave an authenticity not only to the images but also to the accompanying analysis, however simplified and unreliable it may have been (Franks 2014; Franks 2013 ). In , a completely different dynamic is at play. We are now in the era of the ubiquity of the image, of the hyper.complexity of politics, where black and white 1  2  3  4  5  6  7  8  9  10  11  12  13  14  15  16  17  18  19  20  21  22  23  24  25  26  27  28  29  30  31  32  33  34  35  36  37  38  39  40  41  42  43  44  45  46  47  48  49  50  51  52  53  54  55  56  57  58  59 this case a twelve year old girl, who has to show us her destitution and her will in the face of it; she has to perform it. There is also the unerring faith in the technological, which in this particular configuration has rather aptly been named the 'digital saviour complex', by the critic Bhakti Shringarpure (2015) . This new found practice does of course rest upon a familiar impulse of relying on the technological, but in an age of new media and the almost instant sharing of images via social media, a different set of politics and ethics are at play. No longer reliant on the mediation of newsroom editors and professional journalists in the field, today the images we consume of various crises are often sent by members of the public, people who happen to be there at the time.
There is an authenticity and immediacy associated with such images, but at the same As leaked reports and the testimonies of former soldiers has slowly revealed the reality of the US drone warfare programme, it has become increasingly apparent that beyond bounds to those in the west and also to most citizens of the countries in which the bombs fell. He writes that they are "places most of us will never see. We do not know these landscapes and we cannot visit them." (Bridle 2012) Bridle was not the first to think of doing this, an app to do something quite similar was rejected by Apple for being investigative journalism in order to engage with places that are in conflict, where it is difficult to spend time in the field. Whilst there is much to be learnt from this work it also serves as a warning. These types of accounts are considered more objective and less prone to the falsifications and subjectivity of accounts taken from individual witnesses, their misrememberings and lapses in memory often also being a form of self.
preservation in the wake of traumatic events. In giving precedence to the stories that images and objects tell, the narratives of political subjects are taken to not be as 'true'
as those gleaned through scientific techniques. While the Dronestagram project is very canny about the limits of seeing through satellite imagery, both Bellingcat and Forensic
Architecture's work is based around making such objects speak and so they both partake in the placing of expert knowledge and objects above political subjects. It is a Weizman deals with location could be addressed differently, so that the possibility of using some expert knowledge and the testimony of objects could also be supplemented ) "* + , )
Many of the issues discussed above coalesce in the Pakistani city of Gwadar where bodies and materialities come together in unexpected and cruel ways in the wake of geopolitical manoeuvrings by states and other regional actors. On the one hand, Gwadar as place is almost entirely invisible to those outside the country, on the other it could be described as being hyper visible. However, this visibility is only open to two technological point is made which is crucial to the success or failure of the system (Collins 2013). What affected efforts to track damage and casualties the most was that people in the area simply did not tweet, or at least this was the conclusion that the article came to, as did the developers of the platform (Meier 2013). The vast majority of the information they collected was second.hand coming from professional journalists, many of whom were not in the area but were tweeting from within Pakistan. Whilst it is true that the area where the earthquake took place is remote and suffers from decades It is interesting to note that the earthquake and the devastation it caused did not manage to catch the attention of the international media. It was only the emergence of the island that brought the event to wider attention for a little while, showing how in the aftermath of a big event places can emerge in the global consciousness for a day or two, rising up only to sink back down again. How to control the narrative that emerges from the interplay of traditional and social media is an important concern for many political campaigns. In the last narrative around Gwadar I explore how the issue of the Baloch missing people is being brought to an international audience through the use of the internet and social media. Exact numbers are difficult to ascertain but it is claimed that thousands of activists, those accused of being insurgents and ordinary people have disappeared across Balochistan. The Pakistani military is accused of using such tactics to not only quash the nascent independence movement, but also to suppress any form of dissent or demands for rights made by the local population (Nazish 2014). The group, International Voice for Baloch Missing Persons (IVBMP), has organised several high profile events and regularly uses social media to promote its cause ("International Voice But these same images also work within an economy of fear in the Pakistani context, since the military and intelligence services of the country do not want these testimonies to be widely heard and are using intimidation tactics to stop discussion. Recently a talk
by Mama Qadeer, a prominent Baloch rights activist related to IVBMP, at Lahore I have reviewed a number of contemporary practices and projects that have used digital technologies to make visible, and in some cases, to intervene in such places. They
show that while there are many advantages to using digital techniques, not least the possibility of a form of engagement with places that are not easily accessed, such techniques come with their own limitations. There is a problematic filtering that occurs through the technological gaze, which is related to the way in which it has transformed the practice of witnessing. The use of platforms such as Ushahidi and MicroMappers contribute to the portrayal of certain parts of the world as being in a permanent crisis, but one that can be influenced from afar with the click of a button. Such a liberal focus on the agency of individuals to enact change is also echoed in the virtual reality documentary, , where technology is used to transport potential donors to the refugee camp so that they can witness the suffering first.hand. The work of Bellingcat shows how in the age of social media, the witness has multiplied and has become expert. However, the * project reminds us that beyond the stereoscopic view of remote sensed or crowd sourced images, there is still work to be done so that we do not lose sight of the political subject, whose erasure through a 1  2  3  4  5  6  7  8  9  10  11  12  13  14  15  16  17  18  19  20  21  22  23  24  25  26  27  28  29  30  31  32  33  34  35  36  37  38  39  40  41  42  43  44  45  46  47  48  49  50  51  52  53  54  55  56  57  58  59 I further explored some of these issues through taking the port city of Gwadar in Pakistan as example. Here the necessity of using digital technologies to 'see at a distance' is revealed in a context where it is difficult to be present and where traditional media is severely restricted. Yet, it is also a place that highlights the need to analyse the use of social media in culturally appropriate ways since the take up of technologies is not only about access to them but also about the way in which they are used. IVBMP's campaign shows how digital narratives can be used to promote political claims and in some ways the approach of Forensic Architecture would be ideal to prove some of the organisation's claims of atrocities against the Pakistani military. It may also be useful in connecting these claims to the wider geopolitical processes in which Balochistan is caught. The construction of the port and its associated developments have no doubt contributed to the disenfranchisement of many, the use of the area by both the US and Pakistani militaries to launch drones and the presence of militants and those fighting for freedom means that it is often difficult to make sense of an increasingly complex situation. At the same time, the difficulties associated with the practice of witnessing in a digital age mean that the fraught question of where to place the speaking political subject is absolutely key.
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